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of his ability to fulfil his most cherished purpose.
His hard work under Becker's guidance was also
of necessity bound to have a paralysing effect: it
consumed the energy that was required for inde-
pendent composition.

The winter in Berlin was not as productive in

quantity as the last few years in Helsingfors had

been,   but  the  work  he   completed,   the  piano

quintet  in  G minor,  represented  a  victory  for

Sibelius* individuality, a testimony to his ability

to resist the pressure of the outside world.    In

melodic composition, harmony and forms based on

the   foundations   laid   in   Finland,   the   quintet

depicted the anguish and fire of a young mind in

episodes that reflected the conflicts  during the

time in Berlin, but throughout marked by Sibelius'

spiritual  and  musical  originality.    Indeed,   few

more convincing proofs can be found of the ability

of Sibelius' inspiration to turn inwards,  of its

imperviousness to ephemeral external impressions

and tendencies than this work of a young man of

twenty-four, in which it would be vain to look for

impressions of his musical environment.

"It is hard to say," Sibelius himself points out
in this connection, " what influences affected me at
that time. When I look back at my life, I see that
in many respects it has been different from that of
other musicians. I think, for instance, of the
expression common in German musical literature:
'He had by that time got as fax as Schumann
(Brahms, Liszt, etc.) . . / Such influences that